PEGGY HOPKINS /n
: “A SLEEPLESS NIGHT"

By LAWRENCE REAMER.

A “;\VIDENTLY the “modern” manner as it is represented, let us say
- ' by Mr. Hopkikns, does not go out of its way to be of aid to the play-
A’ wright. What he has done must be in itself capable of the same
ion that so easily, yet so profoundly impresses the connoisseurs
of the dramu. They are notoriously impatient of the banal. To be
b#nal is in their interpretation of stage practice to be theatrical, ex-
plett, illusory and highly colored. There could be no more illustrative
example of this habit than the first act of “The Fortune Teller,” which is
ﬂ#lltut specimen of what Mr. Hopkins does in the matter of production,
to eome before the ‘public.
gk~ g This opening division of the drama takes place in a tent which may
- part of a small show or the sideshow of a circus. A fortune teller
in the room plying her fraudulent trade. About her hang the can-
walls and over her head a lamp which concentrates all of the light
the room on her. This is an admired principle of the modern manner
circle of light in the centre of the room to which the characters ad-
- when they are important in the action and from which they retire
their participation in it is finished. This is mechanical and serves,
Rgwever, the enigmatical purpose of keeping half the characters in the
d*rk during most of the play. But there is no considerstion in the
mpdern manner for any such old fashioned prejudice as a desire to see
stage.
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of giving the public what it wants, |
So it happens that the Frohmans of
'he theatre are ilkely to die and leave
orly the admiration of thelr colleagues |
| behind them while the Haymans are '
| able to accumulate large estates,

In mentioning the Invariable Neme- |
ris which makes the morality of the
best French farce sometimes percepti-
ble it was not intended to imply that |
the sin of commission need be Impor-
tant, Arthur Pinero imitated wvery
skilfully the drama of this school in
' “The Magistrate,” which is just now
on view In its musical form as “Good |
Morning, Judge.” But here the ini-
quity of the falr ainner is not serious.
Indeed Mra, Posket hus done no more
than lie about the age of her son. It
recms white enough ax lies go, but
what a trall of disaster follows behind
What a tangled web the wife of
the Magistrite begines to woeave when
whe first practize to decaive.

There Is the raiding of the supper
club and then ¢ome the scene In the
police court and the humiliation ge-
fore her hushand Surely Lhat is

tring enough evils to start In a
lttle lle about o boy's nge. But It is
inevitably in the mood of that Gallle
farce which seeks to punish the evil-
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It o yvou doubt thnt dromums do
o Ltrus you ho bu et Hob
e in “Daddies” in the Lyceum The-
t hay our falth restored. s
Fadith King's brief history in the thea
1 s very mich ke finding the pot of
B At the end of the Her
Irenm « the stnge had neeption
4 few years ago in the Anin
I in o little town near Wilkostsirre.
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v had never sceen oa play, nover been
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and with the courage born of |
utter ignorance she determined to seck
i theatrical engagement in New Yorlk.

Knowing nothing of the big rcity |
Miss King stepped off the traln one
glorlous momning and took a taxi
tralght to the Belasco Theatre, whore |
she mucceeded in getting a hearing
from Mr, Belasco’s Stage manager
Now it just so hapiened that the cast-
“Marie-Odlle” waa well undor
way, The company had been largely
selected, but thers yet remained the
socuring of several players to Imper-
gonnte the nuns. The diMeuity lay in
finding actresses who gave just the
right contrast to Miss Btarr in the title
role und who yet had that beautifu?
polse required for the sisters.

The ULrunette lovelineas of L. s
King, her gentleness of manner ond
the softness of her volce won her o
place In the “"Marie-Odile”™ company,
where experience might utterly have
falled to do so. She was i(nstantly
chgaged, and this began her stage .
carcer under Mr. Belasco's diroction,
where she still remaine, although with |
several flights to other managerial
lhunnerd,

Following “Marie-Odile"

Miss King

t would be n slgnal for an active appeured In Mr. Belasca's production |

v s gold of “The Boomerang,” after which she
Aftor ut sl e \.!p\mc:l Mr. Belasco’s permisajon to ac-

1t nd hor ¢ hiwd been lospt an offer from Arthur Hopkins for

i N LI his Chicage company playing “Cood

{ o Tollowiiie Uracvious, Annabella!* Last sehason

\ I 1 r 1 It e was seen only in New York, first

red the Selwyn production of “The

on t " W % of Puan' in which she cssayed

il & shovel role of the artist's model, a purt
o b oentered miy stage carcer. [ in which she attracted considerable |

After 1 hiad been carcied shrieking | attention Miss King"s second ex-
frvm 1 1 1of my poor but | perfence of the season of 1817-18 was |
plunees borne away with Lou-Tellegen in “Blind Youth,” In
thiv ¥ s of the outlaw band o | which she played the ingenue '!--:u!,'
few bundred times, the comprny s reb- | nfter which she returmed gratefully to |
tolre wis broadened, and at fourteen | Mr. Pelasics for the portray of the
f'n ily had appeared in ) lovely young sisier of the hero of |
1 "Non, the Good Not “Imddies |
wing that 1 hud This frngment of stagoe history is)
{ Ther nftor | e, 1 ocanie | remarkable for two reasons: first lh.atl
New York Ben Toal put me it began under the direction of David |
Lasst, Strayed or Htolen Then 1 iBelasco without prelimnary expori-
t musical comuedy and T 've been ! vpes, and second, for Miss King's freo-|

T V't g S0 vou wsee, fl dom from the average player's en-

b L vure to the «tage | forced fdleness between pluys  If her

vt Mr. Comstock and Mr. Elllott |y ning was spectncular the faoct
vinted me for ‘Oh, My Dear® ™ [ that she has never since wanted for an

| engagement s no lese &0, l

THAT PURPLE LIGHT,

The offect of the mysteriouas lght
thut glows In "“The Unknown Purple”
verthrew many stage conventions as
to volor and light. For instance. Lo
noutralizs the offect of the purple rava
I Bennett s compelled 1o wear

& Rtven wig in opder to get the ap-

of a white halred mun, Helen
MackKellar spent many anxious hours |
thiut

purple shadows and
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neutralize the yiolet
her costumes, it wns necessicy

And tor
to -

stal a minlature Hghting appuratus
under whose purple lights all materi
migkht be tesied before it was mule
Into a costume to e worn in the pln

Flrst samples of materials and cven
bolts of velvel and satin wers assen
Lled at the costumer's who had the
making of costumes for Miss MucKel-
lar. It was found that blue lost
identity under the purple Jlight and
the first act, the home of (ne
Dawsons, has for Its scting o dri
ing room with biue porticres and blue
upholstered chairs, o blue velver gown
would have been completely sulis
merged in the puarple blue shadows,
That the blue background should fade
under the battery of light was
sirable, but it was necessary that Mliss
MuacKellar stand out. Gray also be-
came dim and insignificant under thia
light wnd was climinated for the color
scheme

Eventually  Miss ind
that w vivid emierald green e
color, no matter how strong the violet
raye. Also ldack was so dense that It
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MacKollar fm
held

| threw off the purple light and stood

forth unshadowed by the (lluminne-
tHon, And in the last acl, Miss M-
Kaolltir usea the third color that blends

but does not lose s ldentity when
bathed in the purple glow-—an ame-
thyst velvet

After colors lad been tested wand
satisfactorily declded upoan the nest
problem was that of makeupn, Mirs
MucKellnr hud to unlearn sl shie Y

of the t and begin afrosh

"The first thing 1 did” soid Miss
MacKelar, “was to linve pur) Lghis
Installed In my Jdressing room. R
AMr. Bennett and myself have to i)
up under & lght as near to the purg o
EIw s wo onn gel inoa single lig
For the anknown putrple has i dlsae-
irous effect on the pink il w "
mukenp we generilly s

First of all jt found it Al
colored powder o not e s t

Wis necessary 1o use mouve 2
wllch, by the way, bhad to -
expressly for Miss MucK 3
How powider hind o b 1wl
Instead of hine pend Vv

purile erayon Ik s his
rerchilef s bivender tUnted; n fo
everyiidng tunt Ix scheduled o con
in contuet with the purple rave

sonmie shade of purple or

color that when tested shows  §t
proof agninst the ineldlous frower r
che unknown purple
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Director Cope s
tinue the pliy fo I
| trims of the v
fRAREr o heir s
and this pliy =0 de)
DECH @ Brent su

- s“-
) J\X‘ =]
Y
- o )
MABE] AL EN
e " NIONTE ce - &

b
™

¥,




